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IKURA TAKASHI

1962 Born in Toki, Gifu prefecture
1989 Graduated from Tajimi City Pottery Design and Technical Center
2004 Solo Exhibition, Meguro Gallery, Mie ('08)
2005 18th Japan Ceramic Art Exhibition ('07,'09,°11)
2007 The Power of Crafts: Outlook for the 21st Century, The National Museum of Modern Art, Tokyo
2010 Solo Exhibition, Where Shadow Meets Form, Nakacho Konishi, Tokyo
2011 White Period, Mashiko Museum of Ceramic Art
2012 Art Crafting towards the Future, 21st Century Museum of Contemporary Art, Kanazawa
2014 Phenomena in Ceramics Today, Ibaraki Ceramic Art Museum
Solo Exhibition, Where Shadow Meets Form 2012—2014, Nakacho Konishi, Tokyo
2015 Japanese Kogei Future Forward, The Museum of Arts and Design, NY
Resonance of Traditional Color, Gyeonggi Ceramic Museum, Korea
Solo Exhibition, Where Shadow Meets Form, Micro, Nakacho Konishi, Tokyo
2016 YAKISHIME—Earth Metamorphosis, Produced by The Japan Foundation, Traveling exhibition all over the world
2017 —Art/Nature—National Museum of Modern Art, Tokyo Collection, Niigata City Art Museum
2020 Blue or White? Celadon, White Porcelain, and Bluish—white Porcelain, Ibaraki Ceramic Art Museum
Grand Opening Exhibitions I: Japanese Crafts—Materials, Techniques and Regionalities, National Crafts Museum
2021 Kikuchi Biennele IX, Awarded Grand Prize, Kikuchi Kanjitsu Memorial Tomo Museum
2022 In search of new shape: Molding & Carving, Mashiko Museum of Ceramic Art

Public Collections:
National Museum of Modern Art, Tokyo / 21st Century Museum of Contemporary Art, Kanazawa / Ibaraki Ceramic Art Museum
The Japan Foundation / Kikuchi Kanjitsu Memorial Tomo Museum / Victoria & Albert Museum, London
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It has been over ten years since my last solo exhibition.

| had been creating a series of works titled Solid Water using
celadon glaze since a group exhibition in 2004. However, Ms.
Misato Fudo, who was a curator at the Museum of Modern
Ceramic Art, Gifu at that time (now director of the Museum of
Modern Art, Wakayama), strongly encouraged me to work
without glaze, and so | made the transition to unglazed works.

| adopted a new title for my works: Where Shadow Meets Form
to coincide with my solo exhibition at Nakacho Konishiin 2010.
At the time, | was working under a single bare bulb. Each time |
carved into the illuminated vessel, shadows appeared, and it
felt as if | were clothing the vessel in shadow.

However, | gradually realised that ‘my focus was directed not
so much towards the shadow as towards the “lines” illuminated
by the light'. Rather than simply carving out surfaces, | was

engaging uncompromisingly with each individual line and
connecting them as a single, continuous line — and | became
convinced that this was the way of expression | wished to
pursue, and | began to consider incorporating the word ‘line’
into the title of my work.

While | faced repeated failures as the nature of the clay had
changed and my previous techniques no longer worked, my
personal circumstances also changed significantly, and my
time and daily activities were restricted. Amidst these stifling
conditions, | found some moments to devote myself to my
work. It was only in those moments that my mind could soar
freely carried on those ‘lines’. | carve the lines into the works as
if releasing them into space.

Lines Unleashed — this feeling has become the title of my
current work.

Ikura Takashi



