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Clay Rush

Biography

7 NDTEF #38& - T Following the trajectory of 7 artists

* HAMRGEE LML 2019 FE 7 H X VREA TEEAL &Ah ) LA, YofTth s [HAMREESEFHM] oRIEBL £ L.
Raku Kichizaemon XV assumed the name JikinyG on his retirement from the Raku family headship on 8 July 2019,
but we referred to him as Kichizaemon XV retaining the name assumed at the time.




1979 4 )\ K—3 #i%  Yagi Kazuo died

1980 ~ 81 4 [CLAY WORK % b D 2> b & HI~ |

PEEAR — v Kt/ PR E B s (VIR )

'CLAY WORK: From Pottery to Form',

Seibu Hall, Otsu / Seibu Department Store Gallery, lkebukuro (Koie Ryoji)

1981 48 ATl 4 A5 BT The R BgE (214 - 7 —2] ) Eiiiike FifT

<Bijutsu Techo> special edition 'Earth & fire - ceramics (Claywork)', published by Bijutsu Shuppan-sha

1982 4F THURFEZE T g L& K CAREA | LRI SEMRE (BIR =)

'Contemporary Ceramics I ', Yamaguchi Prefectural Art Museum (Koie Ryoji)

1983 4 hNsFHE — i Kamoda Shoji died

1983 4 [BURH A= FibaLr 7> a v

ALY =T vENEAREWE/ T4 2+ ) T &T v — b ELE @LR )
'Japanese Ceramics Today, Masterworks from the Kikuchi Collection',

Smithsonian National Museum of Natural History, Washington D.C.

Victoria & Albert Museum, London (Koie Ryoji)

1984 4 [HARZELT W, KEAPLEDDICRICHRZ B 5] INHRZENEE

'Contemporary Ceramics I ', Yamaguchi Prefectural Art Museum

1984 4E FERHR Wi Kusube Yaichi died

1985 4F BEHRKGR (7 7y vy rEEEERE] 77 v 7 ) %E
Fukami Sueharu awarded Grand prize, 'Faenza International Ceramic Exhibition’, Italy

Pl 1986 4~ 88 E A X VT - 77 2V Y 7 R KNS EF R T T
I — 1y N EHIC A EBR

FAY «~yFzv 2t A7V 4 AF¥— - 242 77 v 2K
Traveling exhibitions in 1986-88:

Palazzo delle Exposizioni, Faenza, Italy, 1986

Hetjens Museum, Disseldorf, West-Germany, 1986

Galerie Maghi Bettini, Amsterdam, Holland, 1987

Museum voor Sierkunst en Industrile Vormgring, Gent, Belgium, 1987
Galerie Maya Behn, Zirich, Switzerland, 1987

Musée des Arts Decoratifs de la Ville de Lausanne, Switzerland, 1987
Kisaragi Galerie, Paris, France, 1988

© Hatakeyama Takashi

1986 4 [+ - 4 A= LA 1981-1985 ) PHEkA— Kt/ HHMER T — 7 4+ — 7 4
] (BN R =/ AR / il / HF 2E2)

'CLAY: Image and Form 1981-1985', Seibu Hall, Otsu / Art Forum, Seibu Department Store, Yurakucho
(Koie Ryoji / Fukami Sueharu / Akiyama Yo / Inoue Masayuki)

(ZDEI B VAT =2 DEMEEZ S L. HO72O TR -KROERNLIHEHHBHL > TL 5, TOFEROLPER L
ABIELICOEDE LML LAEEIZ. WTFRBEFHHO 2 LA 7 =2 0B % ZHURIC KL TV 3D TH-T, [+] @
HolmalEEE S L. BAMLL T 2 0 BEE R ALE I3 IRy, K TT 2 b, Rl L 7 4 4 L
oz, FINAROLHERVOZ R IC RO BERAMEMEZRRLZ0b, T9HEICEI L7z, ZOHIFE AT R ZE LTk
Mo, SRV EBE, ZNELACNAKEADTICE EE 6T, HEADZ LA T =21l 3EX =X LOHKEY
LETRL T2 X ) 5T 5, NKDHICE 5T, 2L AT =20 [FX 0] iF, 3K AL LBVED2OXYY 2WZ 3

Tl o7zDTH B,)
iz (KGR [V AV =2 — 20XV ERAMEX V] X OHMY)

[When one thinks of the development of claywork, the pioneering role played by Yagi Kazuo immediately springs to mind. Each of the
rapidly changing styles of his output closely mirrored the direction in which claywork as a whole was moving. One cannot help but be
amazed at the fertile creativity with which he explored new possibilities in clay and gave them concrete expression. Starting in 1977,

Yagi created a sequence of works with simple and powerful forms imbued with a quiet poetry. He died suddenly and unexpectedly in
1979. Reflecting on this moment, it is clear that it marked more than just the death of Yagi but the end of modernism in Japanese

claywork, or at least the ending of a chapter.]

Inui Yoshiaki, excerpt from 'Claywork, Its Modern and Postmodern', essay in exhibition catalogue entitled ‘CLAY: Image and Form 1981-1985"

1986 4 [T.2% - iR oEF 25 ) ¥ v b Y —HflifE @WLR " //NIFFF / +RHARGEE L)
'Craftwork: Standard Bearers of the End of Our Century', Suntory Museum of Art, Tokyo (Koie Ryoji / Ogawa Machiko / Raku Kichizaemon XV)

1987 4 TG 2 A5 R T2 v 4 7 — 2 %355 5 | bt FIfT

<Bijutsu Techo> featuring 'Let's discuss claywork’, published by Bijutsu Shuppan-sha N e o]
1987 4[4 H D&Y $i7- 7 JEHR & WTREYE 4 & SR ) BERSIRLSSATAN (BT E . / BKILIBS) IR
'Clay and Fire: Contemporary Ceramic Art', The Museum of Fine Arts, Gifu (Koie Ryoji / Akiyama Yo) ISR SHE = el
1987 4 [BURKIEIT WE, XS OOMICLE 2D < A IWNERSZERE GF LAE2) s
'Contemporary Ceramics Il ', Yamaguchi Prefectural Art Museum (Inoue Masayuki) R PR
1988 4F [F - EENAD 238K B RSLESEMER (Rl / 3 BHEZ) ]2 A

'Clay Work / The Repro-Action of Form', The Museum of Modern Art, Shiga (Akiyama Yo / Inoue Masayuki) PRI O A S

1988 4 T4 b U —EffEAHIE '88) > + Y — L4l

* LUtk 1998 45 % < 8 [l (BINLR — //NIFRET / SRR / Bl / H 5E2)

'The Suntory Prize Exhibition '88', Suntory Museum of Art

*Held 8 times until 1998 (Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Akiyama Yo / Inoue Masayuki)



1989 4F [ BT LV ADIVIE | HAMG = =5 i o A e
* L% 1993 45 % 5 B (BIVER =/ /MIEET / RIS / RS M) sV :

O .
'The New Generation: New Art of Tea Ceremony', Mitsukoshi Department Store Gallery, Nihonbashi, Tokyo lll:“ UL 755
*Held 5 times until 1993 (Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV) :

=

1989 4E [SHD 7L A4 - V=2 S A Lodrib] RIIRRE—L - v 70— G/ 1HEZ)
'Contemporary Clay Work', Kanagawa Prefectural Hall, Gallery (Akiyama Yo / Inoue Masayuki)

1989 4F [HHR TZEo—Wif HAKE 22 I v 7 - 4 A=Y OB | A ENM LZER ONIFET/ HEHEZ)
'One Aspect of Japanese Contemporary Arts and Crafts', The Azabu Museum of Arts and Crafts, Tokyo (Ogawa Machiko / Inoue Masayuki)

1990 4F [FZ2 OB - A 5| HEE (EEMEE /i)

‘The Now in Japanese Ceramics - Messages from Artists in Kyoto', Takashimaya Department Store Gallery (Fukami Sueharu / Akiyama Yo)

1990 4 TL o] WAL IEMEE (RRiLks / I EHEZ)
'Japanese Clay Work Today', Tochigi Prefectural Museum of Fine Arts (Akiyama Yo / Inoue Masayuki)

1990 4 [7 A ¥+ 7 U —/IMil GRRFE / BLl / H FHEZ)
'Ceramic Art - 7 Individuals', Gallery Koyanagi, Tokyo (Fukami Sueharu / Akiyama Yo / Inoue Masayuki)

1990 4 [HUR D FE3E 1980-1990 BATHDIER % b & LT FIsINIRESLEREENEE (RRILE)
'Contemporary Ceramic Art 1980-1990, Focus on Artists in the Kansai Area', The Museum of Modern Art, Wakayama (Akiyama Yo)

1990 & [BURD L | FHESEMEE (TR )

'Aspects of Contemporary Clay Art', Tokyo Metropolitan Art Museum (Koie Ryoji)

1989 4F T2 —moX) 7 '89 ¥ v v <WHHI DI - (Gt & EHT > | £ v AL [ERRSRRE T

1990 4 JmiEE  EBHRMEEEREE TR/ ARG / T REEH AR/ Balls / 4k BHEz)

'Europalia-Japan '89: Céramiques de |'ére Showa', Musée des Beaux-Arts, Mons, Belgium, organised by The Japan Foundation

Homecoming exhibition, Aichi Prefectural Ceramic Museum, 1990 (Koie Ryoji / Fukami Sueharu / Raku Kichizaemon XV/ Akiyama Yo / Inoue Masayuki)

1990 4F B WAL ZE O 7 BARE
[T B L FE / B2 o RS &
(TR )

Museum of Contemporary Ceramic Art,

RH-BBNWBRE

The Shigaraki Ceramic Cultural Park opened,

Opening exhibition 'Primitivism in the Contemporary Ceramics' 1990 & +HAVEETE LG TR Fthr 2 v ~o =
(Koie Ryoji) Raku Kichizaemon XV, ‘Ten-mon’, Kikuchi Guest House, Tokyo

1990 4 [fER4E 5 WiZ: Okabe Mineo died



© Sugimata Yasushi

1991 4 [/NIF5 7 Earth Work of Machiko Ogawa | ¥ H35ffifif ‘Earth Work of Machiko Ogawa’, The Sogetsu Art Museum, Tokyo

1991 4 (22513 2 P25 - EFSHERE SR ) E B IEofk TR /Ml / 7+ L2
'Metamorphosis of Contemporary Ceramics - The International Exhibition of Contemporary Ceramics',
Museum of Contemporary Ceramic Art, The Shigaraki Ceramic Cultural Park (Koie Ryoji / Akiyama Yo / Inoue Masayuki)

1992 4 [5R0 - 9 7 ojirp | BH LN (+RHARGEH LR
‘Modern Oribe: Flock of Basara’, The Sogetsu Art Museum, Tokyo (Raku Kichizaemon XV)

1992 4 [THRHAR DR - ke L 2] =8— v V&R OF LAEZ)
'Contemporary Japanese Ceramics', Everson Museum of Art, NY (Inoue Masayuki)

1992 ~ 93 4 kB [F) 42 100 & FIfT

ERLR =/ /NNRET /AR / +IAREEE eI / BRikE— / #ilis / 3 BHE2)

'TOH - The Best Selections of Contemporary Ceramics in Japan' 100 vols, published by Kyotoshoin
(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Kakurezaki Ryuichi / Akiyama Yo / Inoue Masayuki)

pHALADE

L Ul

1992 4 [ZIEfE— (#7755 v 2 2| HAKE=# Kakurezaki Ryuichi, ‘Phalanx’, Mitsukoshi Department Store Gallery, Nihonbashi, Tokyo

1992 4 THARDMZE [45] EERE] ~Y S8 b7 —n TR/ /NIRRT / SARS /- HAREES EEM / bRRE— / Filk)
'La Ceramique au Japon, un Art Majeur: 58 Créateurs Contemporains', I'Espace des Arts Mitsukoshi-Etoile, Paris
(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Kakurezaki Ryuichi / Akiyama Yo)

1992 4¢ [k 224s TEARBEEHTER ] %iths" 2 k-~ 2 Yoshimichi Fujimoto Exhibition', Kikuchi Guest House, Tokyo
1993 4F JEAHEE Wi Fujimoto Yoshimichi died

1992 ~ 93 4F heivifeh [HA DM BURG) Wl - WEKZ 4 8% Fifr
(BRTR =/ /NNFRET / SRR / A+ TAREESS @ / Bl / H 1AE2)

'Nihon no Toji, Gendai-hen [Japanese Ceramics, Contemporary]' 8 vols, edited by Inui Yoshiaki & Hayashiya Seizo, published by Chuokoron-sha
(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Akiyama Yo / Inoue Masayuki)

1993 4 ERLbER DEH 7 5 <#> ] {filfE :
Fukami Sueharu made

[Haruka No Kei <BOU> - Distant Scene <Descrying> -]
Collection of The National Museum of Modern Art, Tokyo

B DORBOGIK) &1 EIR (RIS EIEEETR)
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N PR, EICZ il ich oz, LRRE S, IRV B o TAHRNE C O FERRICIE
TERV, WA O RO RBNEMIC R 272567, HEAITEVWCEY L, HEDOKEAICR
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T—halL 7 x—=2n0122 (EFEokit 201945 H) B

‘The Ultimate in Porcelain Expression’ Kaneko Kenji (Director of Ibaraki Ceramic Art Museum)

| have very strong memories about this work. It was 1993, not long after the beginning of the Heisei period.

| was given several opportunities to contribute to publications reflecting on the development of art and craft
during the preceding Showa period (1926-1989). There was much discussion around this topic and what
constituted the masterpieces it had produced. It was in the latter part of that year that the work was shown
in the artist’s solo exhibition at Gallery Kochiikyo. The following year it entered the collection of the Museum
of Modern Art, Tokyo, where | was then working. Each time | met the artist | suggested that when the Heisei
period ended it would be counted among the masterpieces of its time.

Twenty-five years on, now that the Heisei period has ended, | still believe this is the case. The work is the ultimate manifestation of what can be achieved only in
porcelain and no other ceramic medium. It rises up in quiet majesty to a summit whose left-hand edge slices into the surrounding void. The asymmetry of the upper
section injects an element of dynamism to the otherwise quiet atmosphere of the work. The sharp outlines of its form are rendered even more stark by the coldness
of the colour and texture of the pale blue gingbai glaze with which it is covered. It truly deserves to be counted as a masterpiece of the Heisei period.

© Hatakeyama Takashi

Essay in <Art Collectors'> no.122, May 2019 (Seikatsu no Tomo Co.)

Translation: Kyoko Ando, Rupert Faulkner

1993 4F FKLLIES; il

Fx 7Y —/Mill
Akiyama Yo, Solo exhibition,
Gallery Koyanagi, Tokyo




1993 4 [HRDOFEZE 1950-1990 ] FAIGEEME (VLR = / KLl / H LHEZ)
'Contemporary Ceramics 1950-1990', Aichi Prefectural Museum of Art (Koie Ryoji / Akiyama Yo / Inoue Masayuki)

1993 4 [HFMDOFPIE] v~ AKX RAZ V4« DIk 2001 4% < 14 BB @R =/ /NI / SRR / #Li)
'Materials - Emerging Visions', Masuda Studio, Tokyo *Held 14 times until 2001 (Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Akiyama Yo)

19934 [BRHABET AV Avavrvay]| Yry v - V3T 4 — Fr 70— ERER /LG

'Modern Japanese Ceramics in American Collections', Japan Society Gallery, NY (Fukami Sueharu / Akiyama Yo)

1994 4F [EFEHIRMEZEE S HD 5 ob L&) BHIRERE R

(BRLR =/ /NNRET / ERFER / +IREES ERI / FKLks)

'Current Trends in Ceramics - Vessels and Objects', Aichi Prefectural Ceramic Museum !
(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Akiyama Yo) sasna

1994 4 [HEM O - FME RE LIZ U723 - T3 - 794 v
FURENZEASEMEE (RRILf)

'The Domain of the Medium: New Approaches to the Medium in Art, Craft, Design’, CL \) '“ "."”'\.
The National Museum of Modern Art, Tokyo (Akiyama Yo)

1994 4 DR O BRI Z - FHOWE & B ) FEAEMRE (HIRES R / il

‘Fascinating Contemporary Ceramic Art’, The Sogetsu Art Museum, Tokyo (Raku Kichizaemon XV/ Akiyama Yo)

19944 [7 v 47—z EZEBESENEE GRS / fills / k12
'CLAY WORK', The National Museum of Art, Osaka (Fukami Sueharu / Akiyama Yo / Inoue Masayuki) b sovee marwusiil]

1994 4 + iR EEFT 2T [Deceleration - Critical Angle| # 45! Raku Kichizaemon XV 'Deceleration - Critical Angle', Kandori, Tokyo

1995 4F ['95 F=E D BIfE FET 28 <52ob>] HEE (WLR ™ //NIFET / kEikE—)
'The Now in Japanese Ceramics 1995: Transmitting Vessels', Takashimaya Department Store Gallery (Koie Ryoji / Ogawa Machiko / Kakurezaki Ryuichi)

1995 4 JF BAEZ il ¥+ 7 ) —/il

Inoue Masayuki, Solo exhibition, Gallery Koyanagi, Tokyo

[K-935] 1993, Collection of Victoria & Albert Museum

Hayashi Masayuki
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1995 4 [BUYRHAAD T - (i L Hi# ] V4 7 b ) 7 &7 o8 — b EFfiH
(CR =/ RS / T IAREES R /Bl / 3 1HEZ)

'Japanese Studio Crafts: Tradition and the Avant-Garde', Victoria & Albert Museum, London

I

i‘)

14

(Koie Ryoji / Fukami Sueharu / Raku Kichizaemon XV/ Akiyama Yo / Inoue Masayuki)

1996 4 [BURFHZ O E T 72 5 | BRIRMREEHR
ONIEFF / BRIIBS / 3 1HE2)

'The Expression and the Potential in Contemporary Ceramics', Aichi Prefectural Ceramic Museum

(Ogawa Machiko / Akiyama Yo / Inoue Masayuki)

1996 4F e o KB - 1990 FAR D s ENLRASE A
(TR /NI / BEREER)

'New Expression in Porcelain: Developments in the 1990s', The National Museum of Modern Art, Tokyo

(Koie Ryoji / Ogawa Machiko / Fukami Sueharu)

1997 4 [RAKU - A dynasty of Japanese ceramists | [EIFSsiitdb<: T4
77y 7 ERERESENRE /%) AASULREE ) 7Y v R & 7 EiiifE
'RAKU - A dynasty of Japanese ceramists', organised by The Japan Foundation
Museo Internazionale delle Ceramiche in Faenza, Italy

Maison de la Culture du Japon a Paris, France

Keramiekmuseum het Princessehof, Leeuwarden, Holland

1998 4 [RAKU JrlEE - $575H01 0 400 4F - {ofE & Al v b Y —EfiifE

'Raku - 400 Years of Raku Tea Bowls: Tradition and Innovation'
Homecoming exhibition, Suntory Museum of Art, Tokyo

1998 4E et fi#f Sodeisha disbanded

1996 4 /NI T [ZEHEO S 2b] ¥+ 7V —LEH
Ogawa Machiko, ‘Nijyu no Utsuwa’, Gallery Ueda, Tokyo

'JAPAN - the 9th Triennale India 1997', organised by The Japan Foundation
Lalit Kala Academy, New Delhi (Ogawa Machiko)




2000 47 ZSLFE 2340076 BARE Ibaraki Ceramic Art Museum opened 2002 4 FERFEE H—R - 75 —2F %5 Y — NY Fukami Sueharu, Solo exhibition, Garth Clark Gallery, NY

2001 4 T2 DRSS - 21 AR P2 b DO TEL 0725 | 2002 4 /NIfFF [Li2O - NaO + Cao + Al203 - SiO2 FEL 3 3 Kd | A1 A7 EMTAY

T~/ MIET / ERRE /RSt 2 /L / 3 Fies) Ogawa Machiko, ‘Li20+NaO+Cao+Al203-Si02 Breathing Bubbles’, The Museum of Modern Art, Kamakura & Hayama
RIS —_ v (=} =

'Leaders of Contemporary Japanese Ceramics - Exploring Techniques and Forms for the New Century' 2002 4F g7 UL 2SS AR PR BAfERCSE 1 THRMZED 100 4 |

(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Akiyama Yo / Inoue Masayuki) TR~/ NIRT / ERRE [ A A / bEiiiE— / #alls / HE L HE2)

Museum of Modern Ceramic Art, Gifu opened, Opening exhibition 'The Legacy of Modern Ceramic Art'
(Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon XV/ Kakurezaki Ryuichi / Akiyama Yo / Inoue Masayuki)

{50 4EFR A & 70 AEARIC 22 \F THENE L 72 T35SI O 1448 80 4B L2 & 90 AERWTEHIC 2 TOW L W»
BIREMLDARADT, W ZDT ATV T 474 — %722 dDic L, 0 EREBFHRICEZROTE )
ETEA (KRG [BROMZE - 2 0BIERER D 201 ] X v #ky)

2003 b GO Btk Musée Tomo, Tokyo opened
[The line of reasoning in craftical formation established in the 1950s through the 1970s gained even more autonomy i %(ﬂj‘%%"a & BIIEAMER BAR Yo op
and sureness through surviving the great waves of contemporary art assimilation in the late 1980s to the early 1990s.]

2005 4F FeEREZE2E4AE B The Museum of Ceramic Art, Hyogo opened

ls‘“mmu& & | n
S

© Hatakeyama Takashi

Kaneko Kenji, excerpt from 'Contemporary Ceramic Art - An Attempt to Define Its Current Status', essay in exhibition
catalogue entitled ‘Leaders of Contemporary Japanese Ceramics - Exploring Techniques and Forms for the New Century’

. N S [57.] [RITSU
2005 4 BERIHAIR 7 7 = v 7 7 [ERERI L) RISV
2001 4 [EIRRE— Thiruco ] HRIFESF Y 5 U — Fukami Sueharu, Solo exhibition, Museo Internazionale delle Ceramiche in Faenza, Italy

Kakurezaki Ryuichi, ‘hiruco’, Nakamura Kokodo Gallery, Tokyo

2005 4F [4535 /0 1999 48K - 2005 4E% AIfE ] Fith s ile WEmiy
‘Raku Kichizaemon XV 1999 Autumn - 2005 Spring’, Musée Tomo, Tokyo

[Oscillation V1] 2000-01
Collection of Ube Open-Air Suclupture Museum

(—‘fﬁl—ﬁj [ICHIRIU] © Hatakeyama Takashi

2007 4 ) 11 SEA0TRE G435 7eiir™1an FHaE

Raku Kichizaemon Kan (Pavilion), Sagawa Art Museum opened

2001 4 THAHALLRE) FEEINELEME (Baliks)

‘UBE Biennale International Sculpture Competition’, Ube Open-Air Sculpture Museum (Akiyama Yo)




2011 4E /NIFFTF THEENZ2TD < 5 Db >] BHmEME
Ogawa Machiko, ‘Archetypal Vessels’, Toyota Municipal Museum of Art
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2009 4 FERFFR TH R REHEYEE HAF Yy 7Y — v+ J v R ik

Fukami Sueharu [SHO - Soar -] at Entrance hall of Japanese Galleries, The British Museum

AMINEFF (BRI A v 2 & 2 — K D $hky)

[When | was at university | could never get excited about traditional Japanese

crafts. And when | returned to Japan | felt the same about claywork and all the

2009 4 [IN-FINITUM | Palazzo Fortuny Fondazione Musei Civici di Venezia Italia
FHAREES A R (KAl 1) [RAlM 5] s ~—2 - mxafffieaiFL—+
‘IN-FINITUM’, Fortuny Museum, Venice, Italy

organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation

Raku Kichizaemon XV, Two Yakinuki-type Black Raku Teabowls, named Grand Master of Fate 1 and 5, 2007

exhibited together with a painting by Mark Rothko (1903-1970), No Title (Grey, Grey on Red), 1968, acrylic
on paper mounted on panel.

fanfare surrounding it at the time. What really interested me were prehistoric
vessel forms with clearly defined interiors and exteriors like Jomon and Yayoi
period earthenwares — objects intended to contain. My instinct was to respect
the distinguishing characteristic of ceramics, which is to act as receptacles. |
really hated the term ‘objet’ and the fashion for ceramics created in its name.
| have always felt there was room for someone like me who disregards the
trends of the day and resolutely pursues their own path.]

Ogawa Machiko

excerpt from an interview article in exhibition catalogue entitled ‘Archetypal Vessels’

© Yamamoto Tadasu

2011 4 [TRA: Edge of Becoming| Palazzo Fortuny Fondazione Musei Civici di Venezia Italia (-7 fREETE AP

‘TRA: Edge of Becoming’, Fortuny Museum, Venice, Italy
organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation (Raku Kichizaemon XV)

2011 4F TERALFEEE S h 2 5] 77— 27 HARZESN - ULitst v % —
‘FUKAMI Purity of Form’, The Clark Center for Japanese Art & Culture, Hanford, USA

2010 4F JF 1Atz fiEl e
¥y o) —a~v=7
Inoue Masayuki, Solo exhibition,

Galerie Tokyo Humanité

[H-101] [H-102] 2010

2012 4F BEAREHR TIZ) 7 A b eRY & v SEilieE 3k
Fukami Sueharu [KITSU - Upright -] at The Metropolitan Museum of Art

© Hayashi Masayuki

2010 4 [ AT FEMTEE - i E S0 Sl M= EE BHAE Pottery Annex, Hagi Uragami Museum opened




2012 4F f2IR % — [Una Mistura] H4&/\P8  Kakurezaki Ryuichi, ‘Una Mistura’, Nakacho Konishi, Tokyo

2013 4 [Tapies. Lo Sguardo Dell'Artista| Palazzo Fortuny Fondazione Musei Civici di Venezia Italia

THARGEE AR BEE B

‘Tapies. Lo Sguardo Dell'Artista’, Fortuny Museum, Venice, Italy

organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation with the collaboration of Galeria Toni Tapies

(Raku Kichizaemon XV)

2013 4F BEAREA Wi Kuriki Tatsusuke died

2016 4F [FLUBG 7o — i~ HithEFEa0 e HEMBEE ‘Yo Akiyama: Towards the Sea of Arche’, Musée Tomo, Tokyo

2017 % [INTUITION | Palazzo Fortuny Fondazione Musei Civici di Venezia Italia (-7 {543 A7)

‘INTUITION’, Fortuny Museum, Venice, Italy
organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation (Raku Kichizaemon XV)

2017 4 ERFE T8 R/ Fukami Sueharu ‘KO - Splendid Isolation -/, Nakacho Konishi, Tokyo

© T.MINAMOTO

2014 4 [FEIRTFE— Ficth 2 < #thEED S BEMAE  Kakurezaki Ryuichi Serving for Integrity’, Musée Tomo, Tokyo

2017 4£ MERE = #iZ Hayashiya Seizd died

Hayashiya Seizd (1928-2017)

Hayashiya was a Japanese ceramics specialist,

served as honorary member of Tokyo National Museum and director of Musée Tomo Tokyo.

Engaged principally in research on Chato, ceramics used for the tea ceremony, being himself a tea
practitioner and connoisseur. His work as a precursor in this area gained him an authoritative reputation
and status. He curated various exhibitions of modern, contemporary Japanese ceramics and contributed

to the development and promotion of Japanese ceramic artists in general.

2015 48 F LHEZ TWI & 0 - IR SeRREESEptif
[ & v - TERL | (LI RN AR SET AR - L ST &k 2017 4 B2 Eq0H 5855 Inui Yoshiaki died
Inoue Masayuki, Workshop-Exhibition ‘From Prototype’, The Museum of Ceramic Art, Hyogo

‘From Prototype - Flower form’, Hagi Uragami Museum
Inui Yoshiaki (1927-2017)

Inui was an art historian and art critic,

professor emeritus of Kyoto University and Kanazawa College of Art.

He worked at The National Museum of Modern Art, Kyoto as a curator. He was successively appointed
as dean of Kanazawa College of Art and as director of The Museum of Ceramic Art, Hyogo. As a leading
researcher on modern Western art history as well as on modern, contemporary ceramics, he curated
various exhibitions and left numerous writings related to both areas of his expertise.

© Oya Takao

2015 4E /NI v 723N & %) 1 E/NE Ogawa Machiko, ‘“Time Unearthed’, Nakacho Konishi, Tokyo
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Raku Kichizaemon XV

'The Cosmos in a Tea Bowl - Transmitting a Secret Art Across Generations of the Raku Family',

organised by The Japan Foundation

Los Angeles County Museum of Art, USA, 2015

The State Hermitage Museum, Sankt-Peterburg / The Pushkin State Museum of Fine Arts, Moscow, Russia, 2015
The National Museum of Modern Art, Kyoto, 2016 / The National Museum of Modern Art, Tokyo, 2017
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© Hayashi Masayuki

H EHE2 TH-183) Inoue Masayuki [H-183] 2018

2018 4F flifg ¥+ 7V —2~v=7
Solo exhibition, Galerie Tokyo Humanité
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‘Yo Akiyama: In the Beginning Was Clay’,
Art Gallery @KCUA, Kyoto City University of Arts
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Photo: Kazuo Fukunaga
Courtesy of ARTCOURT Gallery

/MIF5T [Time Unearthed Q-2018] Ogawa Machiko [Time Unearthed Q-2018]
2019 4 H & — V[ETEMEE A 4 v 1 ¥ — Main lobby of National Museum of Qatar
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[ IR — 2019 4F [Una Mistura F8F] BE/NE

Kakurezaki Ryuichi, ‘Una Mistura -Hakusho-’, Nakacho Konishi, Tokyo

REFEWE Y6~ - + - ] FukamiSueharu [Hikari he...] 2019

2019 4F TR AT X PRI X IR - SEEA ) fe)TI &R

‘Kichizaemon X | Fukami Sueharu x Kichizaemon XV « Raku Jikinyl’, Sagawa Art Museum
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