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Clay Rush

Biography
� ਓͷ࡞ՈΛ८ͬͯɹFollowing the trajectory of 7 artists

ᦱ໳͸ࠨ୅ᒜ٢ޒेˎ ���� ೥ � ݄ΑΓӅ໊ډʮᒜ௚ೖʯͱͳΓ·͕ͨ͠ɺ౰࣌ͷ໊Ͱ͋Δʮेޒ୅ᒜࠨ٢ᦱ໳ʯͰදهக͠·ͨ͠ɻ
     Raku Kichizaemon ⅩⅤ  assumed the name Jikinyū on his retirement from the Raku family headship on 8 July 2019,
     but we referred to him as Kichizaemon ⅩⅤ  retaining the name assumed at the time.      



���� ೥ʮಃɾੜ·ΕมΘΔ଄ܗʯ࣎լཱۙݝ୅ඒज़ؗʢळࢁཅ �Ҫ্խ೭ʣ
'Clay Work / The Repro-Action of Form', The Museum of Modern Art, Shiga（Akiyama Yo / Inoue Masayuki）

���� ೥ʮαϯτϦʔඒज़ؗେ৆ల ���ʯαϯτϦʔඒज़ؗ
ˎҎޙ ���� ೥·Ͱ �ճ։࠵ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� �ळࢁཅ �Ҫ্խ೭ʣ
'The Suntory Prize Exhibition '88', Suntory Museum of Art
 *Held 8 times until 1998 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Akiyama Yo / Inoue Masayuki）

���� ೥ʮࠓ೔ͷ଄ܗ�৽ͨͳల։ͱՄೳੑ�౔ͱԌలʯذෞݝඒज़ؗʢྑߐޥೋ �ळࢁཅʣ
'Clay and Fire: Contemporary Ceramic Art', The Museum of Fine Arts, Gifu（Koie Ryoji / Akiyama Yo）

���� ೥ʮݱ୅ಃܳᶙ�͍·ɺ΍͖΋ͷͷ৭ʹ৺ͱ͖Ί͔͘ʯཱݝޱࢁඒज़ؗʢҪ্խ೭ʣ
'Contemporary Ceramics Ⅲ ', Yamaguchi Prefectural Art Museum（Inoue Masayuki）

���� ೥ʮܳ޻ � ೋྑߐޥखͨͪʯαϯτϦʔඒज़ؗʢض຤ͷلੈ �খ઒଴ࢠ ᦱ໳ʣࠨ୅ᒜ٢ޒे�
'Craftwork: Standard Bearers of the End of Our Century', Suntory Museum of Art, Tokyo（Koie Ryoji / Ogawa Machiko / Raku Kichizaemon ⅩⅤ ）

���� ೥ʮ౔ɾΠϝʔδͱܗମ ���������ʯ੢෢ϗʔϧ�େ௡ � ༗ָொ੢෢ΞʔτϑΥʔϥϜ
ʢྑߐޥೋ ಃ࣏ݟਂ� �ळࢁཅ �Ҫ্խ೭ʣ

'CLAY: Image and Form 1981-1985', Seibu Hall, Otsu / Art Forum, Seibu Department Store, Yurakucho
 （Koie Ryoji / Fukami Sueharu / Akiyama Yo / Inoue Masayuki）

ʪ͜ͷΑ͏ͳΫϨΠϫʔΫͷల։Λ͑ߟΔͱɺ͋ΒͨΊͯീ໦Ұ෉ͷઌۦతͳۀ੷͕໨ཱͬͯ͘Δɻ͜ͷ࡞Ոͷ΍΍ੑٸͱࢥ
�͑Δ΄Ͳʹͭ͗ͭ͗ͱมԽͨ͠࡞෩͸ɺ͍ͣΕ΋֤࣌ظͷΫϨΠϫʔΫͷಈ͖Λහײʹ൓ө͍ͯ͠ΔͷͰ͋ͬͯɺʮ౔ʯͷ
�͋ΒͨͳՄೳੑΛൃ۷͠ɺ۩ମԽͯ͠Ώͦ͘ͷ๛᰸ͳ૑଄ྗʹ͸͘ڻ΄͔ͳ͍ɻീ໦͸ �� ೥͔Βɺ؆ܿͰڧਟͳϑΥϧϜ
�ͷதʹɺࢻతͳ৺৘͕ͻͦ΍͔ʹଉͮ͘Չ໧ͳ࡞඼Λൃදͨ͠ͷͪɺ�� ೥ʹͨ͠ࢮٸɻͦͷࢮ͸͚͕͍ࢥͳ͘ಥ೗ͱͯ͠൴
�Λऻ͕ͬͨɺࠓ;Γ͔͑ΔͱɺͦΕ͸ͨΜʹീ໦ݸਓͷࢮʹͱͲ·Βͣɺ೔ຊͷΫϨΠϫʔΫʹ͓͚ΔϞμχζϜͷऴᖼΛ
�΋҉͍ࣔͯͨ͠Α͏ͳ͕͢ؾΔɻീ໦ͷࢮʹΑͬͯɺΫϨΠϫʔΫͷʮϞμϯʯ͸ɺ͘͢ͳ͘ͱ΋ͻͱͭͷ۠੾ΓΛܴ͑Δ
�͜ͱʹͳͬͨͷͰ͋Δɻʫ

༝໌ʢਤ࿥ऩ࿥ʮΫϨΠϫʔΫʵͦͷϞμϯͱϙετϞμϯʯΑΓൈਮʣס

[When one thinks of the development of claywork, the pioneering role played by Yagi Kazuo immediately springs to mind. Each of the 

 rapidly changing styles of his output closely mirrored the direction in which claywork as a whole was moving. One cannot help but be 

 amazed at the fertile creativity with which he explored new possibilities in clay and gave them concrete expression. Starting in 1977, 

 Yagi created a sequence of works with simple and powerful forms imbued with a quiet poetry. He died suddenly and unexpectedly in 

 1979. Reflecting on this moment, it is clear that it marked more than just the death of Yagi but the end of modernism in Japanese 

 claywork, or at least the ending of a chapter.]

Inui Yoshiaki, excerpt from 'Claywork, Its Modern and Postmodern', essay in exhibition catalogue entitled ‘CLAY: Image and Form 1981-1985’

���� ೥�ඒज़ख஽ �݄߸�ಛूʮΫϨΠϫʔΫΛޠΖ͏ʯඒज़ग़൛ࣾߦץ�
<Bijutsu Techo> featuring 'Let's discuss claywork', published by Bijutsu Shuppan-sha

���� ೥ʮݱ୅ಃܳᶗ�͍·౔ͱՐͰԿ͕Մೳ͔ʯཱݝޱࢁඒज़ؗʢྑߐޥೋʣ
'Contemporary Ceramics Ⅰ ', Yamaguchi Prefectural Art Museum（Koie Ryoji）

���� ೥ʮݱ୅ಃܳᶘ�͍·ɺେ͖ͳ΍͖΋ͷʹͳʹ͕͑ݟΔ͔ʯཱݝޱࢁඒज़ؗ
'Contemporary Ceramics Ⅱ ', Yamaguchi Prefectural Art Museum

���� ೥�ീ໦Ұ෉�੦ڈ　Yagi Kazuo died

���� ʙ �� ೥ʮ$-":�803,�΍͖΋ͷ͔Β଄ܕ΁ʯ
੢෢ϗʔϧ�େ௡ �੢෢ඦ՟ళ�஑ାʢྑߐޥೋʣ
'CLAY WORK: From Pottery to Form',
 Seibu Hall, Otsu / Seibu Department Store Gallery, Ikebukuro（Koie Ryoji）

���� ೥ʮݱ୅೔ຊಃܳల�٠஑ίϨΫγϣϯʯ
εϛιχΞϯཱࣗࠃવ࢙ത෺ؗ �ϰΟΫτϦΞˍΞϧόʔτඒज़ؗʢྑߐޥೋʣ
'Japanese Ceramics Today, Masterworks from the Kikuchi Collection',
 Smithsonian National Museum of Natural History, Washington D.C.
 Victoria & Albert Museum, London（Koie Ryoji）

���� ೥�Ճकాষೋ�੦ڈ　Kamoda Shoji died

���� ೥�ਂݟಃ࣏�ʮϑΝΤϯπΝࡍࠃಃܳలʯάϥϯϓϦड৆
Fukami Sueharu awarded Grand prize, 'Faenza International Ceramic Exhibition', Italy 

Ҏޙ ���� ೥ʙ �� ೥�ΠλϦΞɾϑΝΤϯπΝΛൽ੾ʹࡾ೥Λ͔͚ͯ
Ϥʔϩού֤஍ʹͯݸల։࠵
υΠπɾϔονΣϯεඒज़ؗଞɹΦϥϯμɾϕϧΪʔɾεΠεɾϑϥϯε८ճ
Traveling exhibitions in 1986-88:
 Palazzo delle Exposizioni, Faenza, Italy, 1986
 Hetjens Museum, Düsseldorf, West-Germany, 1986
 Galerie Maghi Bettini, Amsterdam, Holland, 1987
 Museum voor Sierkunst en Industrile Vormgring, Gent, Belgium, 1987
 Galerie Maya Behn, Zürich, Switzerland, 1987
 Musée des Arts Decoratifs de la Ville de Lausanne, Switzerland, 1987
 Kisaragi Galerie, Paris, France, 1988

© Hatakeyama Takashi

���� ೥�ඒज़ख஽ ߦץ�ʮ౔ͱՐ�ಃܳʤΫϨΠɾϫʔΫʥʯඒज़ग़൛ࣾץ૿�߸݄�
<Bijutsu Techo> special edition 'Earth & fire - ceramics (Claywork)', published by Bijutsu Shuppan-sha

���� ೥�ೇ෦໻࿺�੦ڈ　Kusube Yaichi died



���� ೥ʮ̓ਓͷݸʯΪϟϥϦʔখ༄ʢਂݟಃ࣏ �ळࢁཅ �Ҫ্խ೭ʣ
'Ceramic Art - 7 Individuals', Gallery Koyanagi, Tokyo（Fukami Sueharu / Akiyama Yo / Inoue Masayuki）

���� ೥�ेޒ୅ᒜࠨ٢ᦱ໳ʮఱ໰ʯ٠஑ήετϋ΢ε
Raku Kichizaemon ⅩⅤ, ‘Ten-mon’, Kikuchi Guest House, Tokyo

���� ೥ʮݱ୅ͷಃܳ ����������ؔ੢ͷ࡞ՈΛத৺ͱͯ͠ʯ࿨Վཱۙݝࢁ୅ඒज़ؗʢळࢁཅʣ
'Contemporary Ceramic Art 1980-1990, Focus on Artists in the Kansai Area', The Museum of Modern Art, Wakayama（Akiyama Yo）

���� ೥ʮಃܳͷࡏݱ ಃ࣏ݟ౎͔Βʯ∁ౡ԰ʢਂژ� �ळࢁཅʣ
'The Now in Japanese Ceramics - Messages from Artists in Kyoto', Takashimaya Department Store Gallery（Fukami Sueharu / Akiyama Yo）

���� ೥�Ԭ෦ྮஉ�੦ڈ　Okabe Mineo died

���� ೥ʮݱ୅ͷ౔ʯ౦ژ౎ඒज़ؗʢྑߐޥೋʣ
'Aspects of Contemporary Clay Art', Tokyo Metropolitan Art Museum（Koie Ryoji）

���� ೥ʮ౔ͷ଄ܗʯಢ໦ཱݝඒज़ؗʢळࢁཅ �Ҫ্խ೭ʣ
'Japanese Clay Work Today', Tochigi Prefectural Museum of Fine Arts（Akiyama Yo / Inoue Masayuki）

���� ೥ʮϢʔϩύϦΞ ��� δϟύϯʻত࿨ͷಃܳ �఻౷ͱֵ৽ʼʯϞϯεཱࢢඒज़ؗɹۚجྲྀަࡍࠃओ࠵
���� ೥ɹࠃؼలɹѪ஌ݝಃ࣓ࢿྉؗʢྑߐޥೋ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �ळࢁཅ �Ҫ্խ೭ʣ
'Europalia-Japan '89: Céramiques de l'ére Showa', Musée des Beaux-Arts, Mons, Belgium, organised by The Japan Foundation
 Homecoming exhibition, Aichi Prefectural Ceramic Museum, 1990 （Koie Ryoji / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Akiyama Yo / Inoue Masayuki）

���� ೥�࣎լཱݝಃܳͷ৿�։ؗ
ʮ౔ͷൃݟ � ث౔࢝ݪ୅ಃܳͱݱ �ಃܳͷ৿։ઃه೦ʯ
ʢྑߐޥೋʣ

Museum of Contemporary Ceramic Art,
The Shigaraki Ceramic Cultural Park opened,
Opening exhibition 'Primitivism in the Contemporary Ceramics'

（Koie Ryoji）

���� ೥ʮݱ୅ܳ޻ͷҰஅ໘�஍Րਫ෩�ίεϛοΫɾΠϝʔδͷἠԅʯຑ෍ඒज़ؗܳ޻ʢখ઒଴ࢠ �Ҫ্խ೭ʣ
'One Aspect of Japanese Contemporary Arts and Crafts', The Azabu Museum of Arts and Crafts, Tokyo（Ogawa Machiko / Inoue Masayuki）

���� ೥ʮࠓ೔ͷΫϨΠɾϫʔΫల�͞·͟·ͳ౔ͷ͔ͨͪʯਆಸ઒ݝຽϗʔϧɾΪϟϥϦʔʢळࢁཅ �Ҫ্խ೭ʣ
'Contemporary Clay Work', Kanagawa Prefectural Hall, Gallery（Akiyama Yo / Inoue Masayuki）

���� ೥ʮ࣍୅Λ୓͘৽͍͠஡ͷ଄ܗలʯ೔ຊࡾڮӽ
ˎҎޙ ���� ೥·Ͱ �ճ։࠵ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ʣࠨ୅ᒜ٢ޒे�
'The New Generation: New Art of Tea Ceremony', Mitsukoshi Department Store Gallery, Nihonbashi, Tokyo
 *Held 5 times until 1993（Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ ）



　　「磁器の表現の象徴」 金子賢治 （茨城県陶芸美術館館長）

ɹ͜ͷ࡞඼ʹ͸ಛʹ͍ࢥ͍ڧग़͕͋Δɻฏ੒ �೥ͱ͍͏ͱɺ·ͩত࿨͔ΒͦΕ΄Ͳԕ͘ͳ͍ࠒɻ͍
͔ͭ͘ͷত࿨ճސͷඒज़ɾܳ޻ຊʹจষΛॻ͘ػձΛ͍͖ͨͩɺত࿨ͷ໊඼ͱ͍͏Α͏ͳҙ͕ࣝڧ
࡞లͰ͜ͷݸͰ։͔Εͨډɻᆵத͏ࢥ൒ͩͬͨͱޙͰ͋ͬͨɻͦͷ೥ͷɺ͓ͦΒ͘ࠒΔ͍ͯͬ࢒͘
඼͕ൃද͞Εͨɻཌ೥ɺۈ͕ࢲΊ͍ͯͨ౦ཱۙࠃژ୅ඒज़ؗͷॴଂ඼ͱͳͬͨɻ౰࣌ɺ࡞Ոͱձ͏
ͨͼʹɺฏ੒͕ऴΘΔͱɺ͍ͣΕ͜ͷ࡞඼͸ʮฏ੒ͷ໊඼ʯͱͯ͠ճ͞ސΕΔͩΖ͏ͱ࿩͍ͯͨ͠ɻ
ɹͦΕ͔Β࢛൒ੈلɺਖ਼ʹͦͷ௨Γʹͳͬͨɺͱࢲ͸͏ࢥɻৼΓฦͬͯΈΕ͹͜ͷ࡞඼͕ಃثʹ͸
Ͱ͖ͳ͍ɺ࣓ثಠಛͷදݱͷ৅௃త࡞඼ʹͳ͔ͬͨΒͩɻ੩ᨰͳဣ·͍Ͱ௚ཱ͠ɺ௖্ͷࠨӈʹઑ
͕ΓΛ࡞Δɻʢ͔ͯͬ޲ʣ͕ࠨΑΓ͘ߴ஦ۭΛಥ͜͏ͱ͢ΔɻͦͷࠨӈͷΞϯόϥϯε۩߹͕੩ᨰͳ
தʹྗಈײΛੜΈग़͢ɻ૯ମͷΞ΢τϥΠϯͷӶ͍Τοδ͕ԋग़͢Δγϟʔϓͳ଄ܗΛɺ੨ന࣓ͷ
ྫྷοͱͨ͠৭ײɾ࣭͕ײΑΓڧௐ͢Δɻʮฏ੒ͷ໊඼ʯʹ;͞Θ͍͠ɻ

ɹɹɹɹɹɹɹɹɹɹɹɹɹΞʔτίϨΫλʔζ OP����ʢੜ׆ͷ༑ࣾ ���� ೥ � ݄ʣࡌܝ�

‘The Ultimate in Porcelain Expression’ Kaneko Kenji (Director of Ibaraki Ceramic Art Museum)

I have very strong memories about this work. It was 1993, not long after the beginning of the Heisei period. 
I was given several opportunities to contribute to publications reflecting on the development of art and craft 
during the preceding Shōwa period (1926-1989). There was much discussion around this topic and what 
constituted the masterpieces it had produced. It was in the latter part of that year that the work was shown 
in the artist’s solo exhibition at Gallery Kochūkyo. The following year it entered the collection of the Museum

 of Modern Art, Tokyo, where I was then working. Each time I met the artist I suggested that when the Heisei

 
period ended it would be counted among the masterpieces of its time. 

���� ೥�ळࢁཅݸ�ల
ΪϟϥϦʔখ༄
Akiyama Yo, Solo exhibition,
Gallery Koyanagi, Tokyo

Twenty-five years on, now that the Heisei period has ended, I still believe this is the case. The work is the ultimate manifestation of what can be achieved only in 
porcelain and no other ceramic medium. It rises up in quiet majesty to a summit whose left-hand edge slices into the surrounding void. The asymmetry of the upper 
section injects an element of dynamism to the otherwise quiet atmosphere of the work. The sharp outlines of its form are rendered even more stark by the coldness 
of the colour and texture of the pale blue qingbai glaze with which it is covered. It truly deserves to be counted as a masterpiece of the Heisei period.

Essay in <Art Collectors'> no.122, May 2019 (Seikatsu no Tomo Co.)

���� ʙ �� ೥�தԝެ࿦ࣾʮ೔ຊͷಃ࣓ݱ�୅Ἣʯס༝໌ɾྛ԰੖ࡾ�ฤɹશ ߦץ�ר�
ɹɹɹɹɹʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �ळࢁཅ �Ҫ্խ೭ʣ
'Nihon no Toji, Gendai-hen [Japanese Ceramics, Contemporary]' 8 vols, edited by Inui Yoshiaki & Hayashiya Seizo, published by Chuokoron-sha
　　　　　　　（Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Akiyama Yo / Inoue Masayuki）

���� ೥�ਂݟಃ࣏ʮᴴΧϊܠ�ʻ๬ʼʯ੍࡞
Fukami Sueharu made
[Haruka No Kei <BOU> - Distant Scene <Descrying> -]
 Collection of The National Museum of Modern Art, Tokyo

© Hatakeyama Takashi

���� ೥ʮ೔ຊͷಃܳʰࠓʱඦબలʯύϦࡾӽΤτϫʔϧʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �Ӆ㟒㑑Ұ �ळࢁཅʣ
'La Ceramique au Japon, un Art Majeur: 58 Créateurs Contemporains', l'Espace des Arts Mitsukoshi-Etoile, Paris
 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Kakurezaki Ryuichi / Akiyama Yo）

���� ೥ʮখ઒଴ࢠల�&BSUI�8PSL�PG�.BDIJLP�0HBXBʯ૲݄ඒज़ؗ　‘Earth Work of Machiko Ogawa’, The Sogetsu Art Museum, Tokyo

���� ೥�Ӆ㟒㑑ҰʮְͷϑΝϥϯΫεʯ೔ຊࡾڮӽ　Kakurezaki Ryuichi, ‘Phalanx’, Mitsukoshi Department Store Gallery, Nihonbashi, Tokyo

���� ೥ʮࠓ৫෦ �όαϥͷ࿈தʯ૲݄ඒज़ؗʢेޒ୅ᒜࠨ٢ᦱ໳ʣ
‘Modern Oribe: Flock of Basara’, The Sogetsu Art Museum, Tokyo（Raku Kichizaemon ⅩⅤ ）

���� ೥ʮಃՐ༼ԍ�౻ຊೳಓ৽࡞లʯ٠஑ήετϋ΢ε　'Yoshimichi Fujimoto Exhibition', Kikuchi Guest House, Tokyo

���� ೥��౻ຊೳಓ�੦ڈ　Fujimoto Yoshimichi died

���� ೥ʮม๴͢Δಃܳ ೋྑߐޥಃܳͷ৿ʢཱݝ୅ಃܳలʯ࣎լݱࡍࠃ� �ळࢁཅ �Ҫ্խ೭ʣ
'Metamorphosis of Contemporary Ceramics - The International Exhibition of Contemporary Ceramics',
 Museum of Contemporary Ceramic Art, The Shigaraki Ceramic Cultural Park（Koie Ryoji / Akiyama Yo / Inoue Masayuki）

���� ೥ʮݱ୅೔ຊͷಃܳ ʯΤόʔιϯඒज़ؗʢҪ্խ೭ʣܗଓͱมܧ�
'Contemporary Japanese Ceramics', Everson Museum of Art, NY（Inoue Masayuki）

���� ʙ �� ೥ژ�౎ॻӃʮಃʯશ ��� ߦץ�ר
ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �Ӆ㟒㑑Ұ �ळࢁཅ �Ҫ্խ೭ʣ

'TOH - The Best Selections of Contemporary Ceramics in Japan' 100 vols, published by Kyotoshoin
 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Kakurezaki Ryuichi / Akiyama Yo / Inoue Masayuki）

© Sugimata Yasushi

 Translation: Kyoko Ando, Rupert Faulkner



���� ೥�খ઒଴ࢠʮೋॏͷ͏ͭΘʯΪϟϥϦʔ্ా
Ogawa Machiko, ‘Nijyu no Utsuwa’, Gallery Ueda, Tokyo

���� ೥ʮ3",6���"�EZOBTUZ�PG�+BQBOFTF�DFSBNJTUTʯۚجྲྀަࡍࠃओ࠵
ϑΝΤϯπΝࡍࠃಃܳඒज़ؗ �ύϦ೔ຊจԽձؗ �ϓϦϯηεϗϑඒज़ؗ
'RAKU - A dynasty of Japanese ceramists', organised by The Japan Foundation
 Museo Internazionale delle Ceramiche in Faenza, Italy
 Maison de la Culture du Japon à Paris, France
 Keramiekmuseum het Princessehof, Leeuwarden, Holland

���� ೥ʮݱ୅ಃܳͷए͖ضखͨͪʯѪ஌ݝಃ࣓ࢿྉؗ
ʢখ઒଴ࢠ �ळࢁཅ �Ҫ্խ೭ʣ

'The Expression and the Potential in Contemporary Ceramics', Aichi Prefectural Ceramic Museum
 （Ogawa Machiko / Akiyama Yo / Inoue Masayuki）

���� ೥ʮୈ �ճ�ΠϯυɾτϦΤϯφʔϨʯۚجྲྀަࡍࠃओ࠵
ϥϦοτɾΧϥཱܳࠃ�ज़ΞΧσϛʔʢখ઒଴ࢠʣ
'JAPAN - the 9th Triennale India 1997', organised by The Japan Foundation
 Lalit Kala Academy, New Delhi（Ogawa Machiko）

���� ೥ʮ3",6ࠃؼ�ల � ᒜ஡࿸ͷ ��� ೥ɾ఻౷ͱ૑଄ʯαϯτϦʔඒज़ؗ
'Raku - 400 Years of Raku Tea Bowls: Tradition and Innovation'
 Homecoming exhibition, Suntory Museum of Art, Tokyo

���� ೥ʮ࣓ثͷදݱ ������ ೥୅ͷల։ʯ౦ཱۙࠃژ୅ඒज़ؗ
ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ʣݟਂ�

'New Expression in Porcelain: Developments in the 1990s', The National Museum of Modern Art, Tokyo
 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu）

���� ೥�Ҫ্խ೭ݸ�ల�ΪϟϥϦʔখ༄
Inoue Masayuki, Solo exhibition, Gallery Koyanagi, Tokyo

[K-935] 1993, Collection of Victoria & Albert Museum

���� ೥ʮΫϨΠϫʔΫʯࡍࠃཱࠃඒज़ؗʢਂݟಃ࣏ �ळࢁཅ �Ҫ্խ೭ʣ
'CLAY WORK', The National Museum of Art, Osaka（Fukami Sueharu / Akiyama Yo / Inoue Masayuki）

���� ೥ʮັ࿭ͷݱ୅ಃܳ �༻ͷ൱ఆͱߠఆʯ૲݄ඒज़ؗʢेޒ୅ᒜࠨ٢ᦱ໳ �ळࢁཅʣ
‘Fascinating Contemporary Ceramic Art’, The Sogetsu Art Museum, Tokyo（Raku Kichizaemon ⅩⅤ/ Akiyama Yo）

���� ೥ʮݱ୅೔ຊͷܳ޻ �఻౷ͱલӴʯϰΟΫτϦΞˍΞϧόʔτඒज़ؗ
ʢྑߐޥೋ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �ळࢁཅ �Ҫ্խ೭ʣ

'Japanese Studio Crafts: Tradition and the Avant-Garde', Victoria & Albert Museum, London
 （Koie Ryoji / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Akiyama Yo / Inoue Masayuki）

���� ೥ʮૉࡐͷྖ෼ �ૉࡐΛݟ௚͠͸͡Ίͨඒज़ɾܳ޻ɾσβΠϯʯ
౦ཱۙࠃژ୅ඒज़ؗʢळࢁཅʣ
'The Domain of the Medium: New Approaches to the Medium in Art, Craft, Design',
 The National Museum of Modern Art, Tokyo（Akiyama Yo）

���� ೥ʮݱࡍࠃ୅ಃܳలࠓ�೔ͷ͏ͭΘͱ଄ܗʯѪ஌ݝಃ࣓ࢿྉؗ
ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �ळࢁཅʣ

'Current Trends in Ceramics - Vessels and Objects', Aichi Prefectural Ceramic Museum
 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Akiyama Yo）

���� ೥ʮૉࡐͷ༧ײʯϚεμελδΦɹˎҎޙ ���� ೥·Ͱ �� ճ։࠵ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� �ळࢁཅʣ
'Materials - Emerging Visions', Masuda Studio, Tokyo *Held 14 times until 2001 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Akiyama Yo）

���� ೥ʮݱ୅೔ຊಃܳΞϝϦΧϯίϨΫγϣϯʯδϟύϯɾιαΤςΟʔ�ΪϟϥϦʔʢਂݟಃ࣏ �ळࢁཅʣ
'Modern Japanese Ceramics in American Collections', Japan Society Gallery, NY （Fukami Sueharu / Akiyama Yo）

���� ೥ʮݱ୅ͷಃܳ����������ʯѪ஌ݝඒज़ؗʢྑߐޥೋ �ळࢁཅ �Ҫ্խ೭ʣ
'Contemporary Ceramics 1950-1990', Aichi Prefectural Museum of Art（Koie Ryoji / Akiyama Yo / Inoue Masayuki）

���� ೥ʮ��� ಃܳͷൃ�ࡏݱ৴͢Δثʻ͏ͭΘʼʯ∁ౡ԰ʢྑߐޥೋ �খ઒଴ࢠ �Ӆ㟒㑑Ұʣ
'The Now in Japanese Ceramics 1995: Transmitting Vessels', Takashimaya Department Store Gallery（Koie Ryoji / Ogawa Machiko / Kakurezaki Ryuichi）

���� ೥�ेޒ୅ᒜࠨ٢ᦱ໳ʮ%FDFMFSBUJPO���$SJUJDBM�"OHMFʯ׮౔ཬ　Raku Kichizaemon ⅩⅤ  'Deceleration - Critical Angle', Kandori, Tokyo

© Hayashi Masayuki

���� ೥�૸టࣾ�ղࢄ　Sodeisha disbanded



���� ೥�খ઒଴ࢠʮ-J�0ɾ/B0ɾ$BPɾ"M�0�ɾ4J0͢ٵݺ��Δؾ๐ʯਆಸ઒ཱۙݝ୅ඒज़ؗ
Ogawa Machiko, ‘Li2O･NaO･Cao･Al2O3･SiO2 Breathing Bubbles’, The Museum of Modern Art, Kamakura & Hayama

���� ೥�ฌݿಃܳඒज़ؗ�։ؗ　The Museum of Ceramic Art, Hyogo opened

���� ೥�ਂݟಃ࣏ల�ϑΝΤϯπΝࡍࠃಃܳඒज़ؗɹɹɹɹɹɹɹɹɹʮཱʯ[RITSU]    © Hatakeyama Takashi

Fukami Sueharu, Solo exhibition, Museo Internazionale delle Ceramiche in Faenza, Italy

���� ೥ʮᒜࠨ٢ᦱ໳����� ೥ळ ������ ೥य़�૑࡞ʯ�٠஑ه࣮׮೦�ஐඒज़ؗ
‘Raku Kichizaemon ⅩⅤ  1999 Autumn - 2005 Spring’, Musée Tomo, Tokyo

���� ೥ࠤ�઒ඒज़ؗ�ᒜࠨ٢ᦱ໳ؗ�։ؗ
Raku Kichizaemon Kan (Pavilion), Sagawa Art Museum opened

���� ೥�٠஑ه࣮׮೦�ஐඒज़ؗ�։ؗ　Musée Tomo, Tokyo opened

���� ೥ذ�ෞݱݝ୅ಃܳඒज़ؗ�։ؗ　　։ؗه೦లᶗʮݱ୅ಃܳͷ ��� ೥లʯ
ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �Ӆ㟒㑑Ұ �ळࢁཅ �Ҫ্խ೭ʣ

Museum of Modern Ceramic Art, Gifu opened, Opening exhibition 'The Legacy of Modern Ceramic Art'
（Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Kakurezaki Ryuichi / Akiyama Yo / Inoue Masayuki）

���� ೥�ਂݟಃ࣏ల�ΨʔεɾΫϥʔΫΪϟϥϦʔ/:　Fukami Sueharu, Solo exhibition, Garth Clark Gallery, NY

ʮҰᗭӍʯ[ICHIRIU]   © Hatakeyama Takashi

���� ೥�Ӆ㟒㑑ҰʮIJSVDPʯதଜݹ޷ಊΪϟϥϦʔ
Kakurezaki Ryuichi, ‘hiruco’, Nakamura Kokodo Gallery, Tokyo

���� ೥ʮݱ୅ಃܳͷਫ਼Ӷ ���� Λ։͘΍͖΋ͷͷख๏ͱ͔ͨͪʯلੈ
ʢྑߐޥೋ �খ઒଴ࢠ ಃ࣏ݟਂ� ᦱ໳ࠨ୅ᒜ٢ޒे� �ळࢁཅ �Ҫ্խ೭ʣ

'Leaders of Contemporary Japanese Ceramics - Exploring Techniques and Forms for the New Century'
 （Koie Ryoji / Ogawa Machiko / Fukami Sueharu / Raku Kichizaemon ⅩⅤ / Akiyama Yo / Inoue Masayuki）
ʪ�� ೥୅͔Β �� ೥୅ʹཱ͔͚ͯ֬ͨܳ͠޻త଄ܗͷख๏͕ �� ೥୅ޙ൒͔Β �� ೥୅ॳ಄ʹ͔͚ͯͷܹ͍͠
��Δ΋ͷʹ͠ɺͨݻͷΞΠσϯςΟςΟʔΛ֬ͦʹٯ୅ඒज़Խͷͳ͔Ͱɺݱ� ೥୅Λண࣮ʹੜ͖ൈ͍͖ͯͨɻʫ

ɹɹɹɹɹɹɹɹɹɹɹɹ࣏ۚݡࢠʢਤ࿥ऩ࿥ʮݱ୅ͷಃܳ���ͦͷࡏݱ஍֬ೝͷͨΊʹʯΑΓൈਮʣ
[The line of reasoning in craftical formation established in the 1950s through the 1970s gained even more autonomy 
 and sureness through surviving the great waves of contemporary art assimilation in the late 1980s to the early 1990s.]

Kaneko Kenji, excerpt from 'Contemporary Ceramic Art - An Attempt to Define Its Current Status', essay in exhibition 
catalogue entitled ‘Leaders of Contemporary Japanese Ceramics - Exploring Techniques and Forms for the New Century’

���� ೥�Ἒ৓ݝಃܳඒज़ؗ�։ؗ　Ibaraki Ceramic Art Museum opened

���� ೥ʮݱ୅೔ຊூࠁలʯӉ෦ࢢ໺֎ூࠁඒज़ؗʢळࢁཅʣ
‘UBE Biennale International Sculpture Competition’, Ube Open-Air Sculpture Museum（Akiyama Yo）

[Oscillation Ⅵ ] 2000-01
 Collection of Ube Open-Air Suclupture Museum



���� ೥�খ઒଴ࢠʮੜ·Εͨͯͷ�͏ͭΘ �ʯ๛ాࢢඒज़ؗ
Ogawa Machiko, ‘Archetypal Vessels’, Toyota Municipal Museum of Art

���� ೥�ਂݟಃ࣏ʮስʯԙ�ϝτϩϙϦλϯඒज़ؗ�ৗઃ
Fukami Sueharu [KITSU - Upright -] at The Metropolitan Museum of Art

ʪ఻౷ܳ޻ͷੈքͳͲɺେֶʹ͍ͨࠒ͸ɺ໨ʹ৮ΕΔ΋ͷʹରͯͨͩ͠ҧ࿨
ɺͦ࣌ͨͬؼʹɻ೔ຊ͕ͨͬ͋ײ� Εͱ͸·ͨผʹɺ౰࣌શ੝ͩͬͨΫϨΠϫʔ
�Ϋʹ΋ҧ࿨ײΛ͍࣋ͬͯ·ͨ͠ɻΉ͠Ζೄจ౔ثͱ͔໻ੜ౔ثͷΑ͏ʹɺ͏
�ͭΘ͕ݪ఺Ͱ͋ͬͯɺ಺ଆͱ֎ଆͷ͋Δ͔ͨͪʹڵຯ͕͋Γ·ͨ͠ɻ಺แ͢
�Δ͔ͨͪɻଞऀΛड͚ೖΕΔ͜ͱ͕Ͱ͖Δͱ͍͏ɺ΍͖΋ͷͷಛੑΛେ੾ʹ
�͍ͨ͠ɺຊೳతʹͦ͏͍ͨͯ͑ߟͱ͍ࢥ·͢ɻΉΖΜʮΦϒδΣম͖ʯͷΑ
�͏ͳํ޲͸΋ͬͱͨͬͩݏɻݴ༿ͱͯ͠΋ɻͦ͏͍ͬͨ࣌୅ͷྲྀΕͱ͸ؔ܎
�ͳ͘ɺࣗ෼ࣗ਎͕֬ͨݻΔ࢟੎Ͱͭ͘Δɺͱ͍͏ਓ͕͍ͯ΋͍͍Μ͡Όͳ͍
�͔ͱ͏ࢥɻʫ

খ઒଴ࢠʢਤ࿥ऩ࿥ΠϯλϏϡʔΑΓൈਮʣ

[When I was at university I could never get excited about traditional Japanese 

 crafts. And when I returned to Japan I felt the same about claywork and all the 

 fanfare surrounding it at the time. What really interested me were prehistoric 

 vessel forms with clearly defined interiors and exteriors like Jōmon and Yayoi 

 period earthenwares – objects intended to contain. My instinct was to respect 

 the distinguishing characteristic of ceramics, which is to act as receptacles. I 

 really hated the term ‘objet’ and the fashion for ceramics created in its name. 

 I have always felt there was room for someone like me who disregards the 

 trends of the day and resolutely pursues their own path.]

Ogawa Machiko

excerpt from an interview article in exhibition catalogue entitled ‘Archetypal Vessels’

���� ೥ʮ53"��&EHF�PG�#FDPNJOHʯ1BMB[[P�'PSUVOZ�'POEB[JPOF�.VTFJ�$JWJDJ�EJ�7FOF[JB�*UBMJBʢेޒ୅ᒜࠨ٢ᦱ໳ʣ
‘TRA: Edge of Becoming’, Fortuny Museum, Venice, Italy
 organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation（Raku Kichizaemon ⅩⅤ ）

���� ೥ʮਂ͗ݚ�ݟ੅·͞ΕͨΧλνʯΫϥʔΫ೔ຊඒज़ɾจԽڀݚηϯλʔ
‘FUKAMI Purity of Form’, The Clark Center for Japanese Art & Culture, Hanford, USA

© Yamamoto Tadasu

���� ೥ཱݝޱࢁ�ഡඒज़ؗɾӜ্ه೦ؗ�ಃܳؗ�։ؗ　Pottery Annex, Hagi Uragami Museum opened

���� ೥�Ҫ্խ೭ݸ�ల
ΪϟϥϦʔϢϚχς
Inoue Masayuki, Solo exhibition,
Galerie Tokyo Humanité

[H-101] [H-102] 2010

���� ೥�ਂݟಃ࣏ʮᠳʯԙ�େӳത෺ؗ�೔ຊΪϟϥϦʔ�Τϯτϥϯε�ৗઃ
Fukami Sueharu [SHO - Soar -] at Entrance hall of Japanese Galleries, The British Museum

���� ೥ʮ*/�'*/*56.ʯ1BMB[[P�'PSUVOZ�'POEB[JPOF�.VTFJ�$JWJDJ�EJ�7FOF[JB�*UBMJB
ᒜ஡࿸ʮେ໋࢘ࠇ　ᦱ໳ࠨ୅ᒜ٢ޒे �ʯʮେ໋࢘ �ʯग़඼　ϚʔΫɾϩεί࡞඼ͱίϥϘϨʔτ
‘IN-FINITUM’, Fortuny Museum, Venice, Italy
 organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation
 Raku Kichizaemon ⅩⅤ, Two Yakinuki-type Black Raku Teabowls, named Grand Master of Fate 1 and 5, 2007 

 exhibited together with a painting by Mark Rothko (1903-1970),  No Title (Grey, Grey on Red), 1968, acrylic
 

 
on paper mounted on panel.

© Hayashi Masayuki



���� ೥ʮळࢁཅ�Ξϧέʔͷւ΁ʯ٠஑ه࣮׮೦�ஐඒज़ؗ　‘Yo Akiyama: Towards the Sea of Arche’, Musée Tomo, Tokyo

���� ೥�ྛ԰੖ࡾ�੦ڈ　Hayashiya Seizō died

���� ೥ס�༝໌�੦ڈ　Inui Yoshiaki died

Hayashiya Seizō  （1928-2017）

Hayashiya was a Japanese ceramics specialist,
served as honorary member of Tokyo National Museum and director of Musée Tomo Tokyo. 
Engaged principally in research on Chatō, ceramics used for the tea ceremony, being himself a tea 
practitioner and connoisseur. His work as a precursor in this area gained him an authoritative reputation 
and status. He curated various exhibitions of modern, contemporary Japanese ceramics and contributed 
to the development and promotion of Japanese ceramic artists in general. 

Inui Yoshiaki  （1927-2017）

Inui was an art historian and art critic,
professor emeritus of Kyoto University and Kanazawa College of Art.
He worked at The National Museum of Modern Art, Kyoto as a curator. He was successively appointed 
as dean of Kanazawa College of Art and as director of The Museum of Ceramic Art, Hyogo. As a leading 
researcher on modern Western art history as well as on modern, contemporary ceramics, he curated 
various exhibitions and left numerous writings related to both areas of his expertise. 

���� ೥�ਂݟಃ࣏ʮݽʯத௕খ੢　Fukami Sueharu ‘KO - Splendid Isolation -’, Nakacho Konishi, Tokyo

���� ೥ʮ*/56*5*0/ʯ1BMB[[P�'PSUVOZ�'POEB[JPOF�.VTFJ�$JWJDJ�EJ�7FOF[JB�*UBMJBʢेޒ୅ᒜࠨ٢ᦱ໳ʣ
‘INTUITION’, Fortuny Museum, Venice, Italy
 organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation（Raku Kichizaemon ⅩⅤ ）

���� ೥ʮӅ㟒ོҰͯ͑࢓ʹࣄ�ʯ�٠஑ه࣮׮೦�ஐඒज़ؗ　‘Kakurezaki Ryuichi Serving for Integrity’, Musée Tomo, Tokyo

���� ೥�খ઒଴ࢠʮ۷Γͩ͞Εͨͱ͖ʯத௕খ੢　Ogawa Machiko, ‘Time Unearthed’, Nakacho Konishi, Tokyo

���� ೥�Ӆ㟒㑑Ұʮ6OB�.JTUVSBʯத௕খ੢　Kakurezaki Ryuichi, ‘Una Mistura’, Nakacho Konishi, Tokyo

���� ೥ʮ5ÁQJFT��-P�4HVBSEP�%FMM�"SUJTUBʯ1BMB[[P�'PSUVOZ�'POEB[JPOF�.VTFJ�$JWJDJ�EJ�7FOF[JB�*UBMJB
ᒜ஡࿸�ग़඼ࠇ؏ᦱ໳　মࠨ୅ᒜ٢ޒे
‘Tàpies. Lo Sguardo Dell'Artista’, Fortuny Museum, Venice, Italy 

 organised and produced by Fondazione Musei Civici di Venezia and Vervoordt Foundation with the collaboration of Galeria Toni Tàpies
 （Raku Kichizaemon ⅩⅤ ）

© T.MINAMOTO

���� ೥�Ҫ্խ೭�ʮॳܗΑΓ �లࣔʯฌݿಃܳඒज़ؗ
ɹɹɹɹɹɹɹɹʮॳܗΑΓ �Ֆܕʯཱݝޱࢁഡඒज़ؗɾӜ্ه೦ؗ
Inoue Masayuki, Workshop-Exhibition ‘From Prototype’, The Museum of Ceramic Art, Hyogo
                              ‘From Prototype - Flower form’, Hagi Uragami Museum

���� ೥܀�໦ୡհ�੦ڈ　Kuriki Tatsusuke died

© Oya Takao



Ҫ্խ೭ʮ)����ʯ　Inoue Masayuki [H-183]　2018

���� ೥ݸ�ల�ΪϟϥϦʔϢϚχς
Solo exhibition, Galerie Tokyo Humanité© Hayashi Masayuki

ᦱ໳ࠨ୅ᒜ٢ޒे
���� ʙ �� ೥ʮ஡࿸ͷதͷӉ஦�ᒜՈҰࢠ૬఻ͷܳज़ʯۚجྲྀަࡍࠃओ࠵
ϩαϯθϧεɾΧ΢ϯςΟඒज़ؗ �Τϧϛλʔδϡඒज़ؗ �ϓʔγΩϯඒज़ؗʢ���� ೥ʣ
����୅ඒज़ؗʢཱۙࠃ౎ژ ೥ʣ౦ཱۙࠃژ୅ඒज़ؗʢ���� ೥ʣ
Raku Kichizaemon ⅩⅤ
'The Cosmos in a Tea Bowl - Transmitting a Secret Art Across Generations of the Raku Family',
 organised by The Japan Foundation
 Los Angeles County Museum of Art, USA, 2015
 The State Hermitage Museum, Sankt-Peterburg / The Pushkin State Museum of Fine Arts, Moscow,  Russia, 2015
 The National Museum of Modern Art, Kyoto, 2016 / The National Museum of Modern Art, Tokyo, 2017



Өɿ෱ӬҰ෉ࡱ
ը૾ఏڙɿΞʔτίʔτΪϟϥϦʔ
Photo: Kazuo Fukunaga
Courtesy of ARTCOURT Gallery

ळࢁཅʮ&DIPFTʯ　Akiyama Yo [Echoes]　2016-18

���� ೥�ʮळࢁཅ�͸͡Ίʹ౔͋Γ͖ʯ
"ज़େֶΪϟϥϦʔ!,$6ཱܳࢢ౎ژ
‘Yo Akiyama: In the Beginning Was Clay’,
 Art Gallery @KCUA, Kyoto City University of Arts

খ઒଴ࢠʮ5JNF�6OFBSUIFE�2�����ʯ　Ogawa Machiko [Time Unearthed Q-2018]

���� ೥�Χλʔϧཱࠃඒज़ؗ�ϝΠϯϩϏʔ　Main lobby of National Museum of Qatar



ಃ࣏ʮޫ΁ɾɾɾʯ　Fukami Sueharu [Hikari he ... ]　2019ݟਂ

���� ೥ʮࠨ٢ᦱ໳ ઒ඒज़ؗࠤᦱ໳ɾᒜ௚ೖʯࠨ୅٢ޒಃ࣏ʷेݟ9��ਂ
‘Kichizaemon X | Fukami Sueharu × Kichizaemon ⅩⅤ ・ Raku Jikinyū’, Sagawa Art Museum

© Taguchi Yoko

Ӆ㟒㑑Ұ　���� ೥ʮ6OB�.JTUVSB�നহʯ�த௕খ੢
Kakurezaki Ryuichi, ‘Una Mistura -Hakusho-’, Nakacho Konishi, Tokyo

© T.MINAMOTO



© Taguchi Yoko


