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Greetings

I first met Mr Saito Masamitsu, bamboo art collector and researcher, in my early twenties,
right after I purchased work by Iizuka Rokansai for the first time. Since then, for over
twenty-five years, I have sought his guidance each time I acquired a new bamboo piece.

Mr Saito has been deeply involved in the world of bamboo craft since the mid-1980s,
through supporting museum exhibitions, introducing it to a wider audience through media,
and cultivating friendships with international collectors. His passion for bamboo has
undoubtedly played a major role in elevating global recognition and appreciation for
Japanese bamboo art. In 2017, the Metropolitan Museum of Art presented ‘Japanese
Bamboo Art: The Abbey Collection,” attracting more than 470,000 visitors. The following
year, Musée du Quai Branly — Jacques Chirac in Paris hosted ‘Fendre l'air: Art du bambou
au Japon,” drawing over 200,000 visitors and long lines outside the museum.

For this occasion, I asked Mr Saito to select, from his vast collection, around 50—60 pieces
that he most deeply wished to keep until the end. My wish was to compile them into this
catalogue for future generations. When I visited his home in Tochigi late this summer for
photography, however, the number far exceeded that. Around 150 works filled the space. It
was an overwhelming sight. What astonished me even more was the balance: about 50
works by Iizuka Rokansai and Iizuka Hosai, and an equal number by Yokota Hosai. While I
expected the Rokansai and the Iizuka Hosai pieces, seeing so many works by Yokota Hosai
was striking—it defines the unique character of Saito’s collection.

Many may not be familiar with Yokota Hosai. Honestly, I also had not paid him much
attention until then. Yet during the four days of photography, I was completely moved by
Mr Saito’s passion for Yokota, and I too became deeply fond of his work. It is said that
intense passion is contagious, and I witnessed this firsthand at the end of the four days.

For over forty years, Mr Saito has devoted himself to bamboo craft with unmatched fervour.
To commemorate the publication of his catalogue ‘NO BAMBOO, NO LIFE!,’ we are
honoured to present this exhibition at Nakacho Konishi. We hope that through this occasion,
you will feel Mr Saito’s deep gaze and lifelong devotion towards bamboo art.

Please note that the works in this exhibition are not for sale.

Konishi Tetsuya
Nakacho Konishi



