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Ambient — Bronzes by Koji Hatakeyama

Takaoka City in Toyama Prefecture is historically known as a center of metal casting, particularly for Takaoka
copperware. Itis also the birthplace of the metal artist, Koji Hatakeyama. Designated as a heavy-snowfall area,
the city is wrapped in profound stillness during winter, when one can hear nothing but the soft sound of falling
snow. In the rotary in front of the south exit of Shin-Takaoka Station, the Shinkansen stop in Takaoka City,
stands a monument installed in 2015 to commemorate the opening of the Hokuriku Shinkansen. Several
stainless-steel poles, each approximately five meters tall, rise towards the sky, with flat, dish-like elements
arranged at random between them. This work, Resonant Landscapes, was designed and produced by
Hatakeyama. Cast from several types of copper alloys with varying compositions, together with stainless steel,
the work is not box-shaped but its simplified, reduced geometry is unmistakably Hatakeyama’s, asserting a
strong presence while seamlessly blending into their surroundings—an aspect that makes the piece feel
profoundly rooted in craft.

When did | first encounter Hatakeyama’s work? What struck me then was the remarkable balance between
the flame-like, shifting mottled pattern and the form stripped of all excess. Beyond its compelling visual effects,
the work seemed inorganic yet evoked even a sense of smell, merging with the surrounding air. As a child, |
learnt that we perceive odours because invisible particles reach our sense of smell. This led me to entertain
an almost occult notion that the ‘smell’ or ‘spirit’ | sense in Hatakeyama’s works might likewise be composed
of some kind of particles emitted by the piece. Interestingly, Hatakeyama himself has stated that ‘materials
certainly possess consciousness’ and that ‘exhibited works hold a power that not only offers visual beauty but
also questions the inner selves of viewers’. Perhaps that consciousness or interrogative force becomes
particles that envelop the work. Metal sculpture often emphasises strength or exploits the hardness, coldness,
or ductility of the material. In contrast, Hatakeyama’s works are characterised by simple forms combined with
surface treatments that make use of the material’s inherent colours while remaining free like Abstract
Expressionist painting — yet also aesthetic, subtle, and imbued with a distinctly Japanese sensibility. These
expressions result from a sustained inquiry into how bronze may be ‘processed’ or ‘activated’ in order to
generate spatial and perceptual richness. On a personal note, | was recently involved in a book project themed
around ‘metal’, which reaffirmed the distinction between metal as a material and metalcraft as a discipline.
Hatakeyama likewise refers to himself not as a metalcraft artist but as a metal artist, a choice of words that
reflects his sincere and thoughtful attitude toward the material itself.

In this exhibition, we encounter Hatakeyama’s renewed engagement with bronze. Although spanning a period
of only five years, it represents time that might otherwise have been devoted to his role as a university
professor and mentor, instead redirected toward his own production and reflection. The result is a body of
work that confronts the material head-on, focusing on its colour and texture as formal expression. Previously,
his works emphasised chemically induced patterns, simple forms that activated those surfaces, and box-like
structures that heightened awareness of interior and exterior space. Here, however, we see a return to
origins—forms born from a deeper immersion in the material and infused with the full breadth of
Hatakeyama’s experience as an artist. The decayed hues and textures, like ancient artifacts unearthed after
long burial, suggest that Hatakeyama has entrusted himself entirely to bronze as a material. While each work
stands independently, it also dissolves into its surrounding space, possessing a powerful individuality, in which
invisible particles seem to drift, collide, and intermingle — altering even the texture of the air itself. Through
the addition of Hatakeyama’s hand to the consciousness of bronze, beautiful works are born—works that
blend into their surroundings and transform the very ambient and mood around them.

Mieko Iwai

Chief Curator, National Crafts Museum



