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bronze as Bronze Il — Surface quality

Among the many qualities that define the beauty of bronze, the untouched surface of a cast
object—left exactly as it is after casting, without any intervention by the human hand—is called
ihada or surface qualiy.

The beauty of this surface, which exists only through the act of casting, appears as patterns and
textures that emerge after casting. Much like variations produced through patination, even when
the same procedures are employed, no two cast surfaces are ever the same. Through this
inevitability, each casting reveals a unique beauty intrinsic to the medium itself, drawing out a
sense of artistry.

My attempt at exploring a ‘contemporary ihada’ could be described, in a way, as both an homage
to an antiquity and a challenge to it. It arises from the differences between ancient and modern
casting processes, as well as from the formulation of bronze today as an alloy incorporating metal
materials unavailable in ancient times.

Through this concept of ihada, | seek to explore and articulate what the beauty of bronze means

in our time.
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